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Video Sound Art

Video Sound Art is a contemporary art festival 
active in the city of Milan since 2011. Over the 
course of its editions, more and more attention has 
been paid to the realization of exhibition projects in 
contexts inhabited by the community, far from the 
ordinary distribution circuits. Exhibitions have so 
far been presented in public schools, basements, 
sports facilities, scientific venues, and theatres. 
Each project is preceded by a study of the social 
and historical characteristics of the locations 
identified with the intention of connecting the 
works and installations, with the environmental 
data of the location (the walls, the ceilings, the 
destination). The encounter between the festival 
staff, the artists, the curators, and the venues 
involves a constant confrontation, a dialogue 
that, in its early stages, goes through moments 
of mutual interpretative ambiguity. This critical 
approach brings the practice down to an essential 
dimension, repositioning institutions, recipients, 
educators, artists, and curators on an equal 
collaborative plane.
The public chooses the path and is invited to 
read the layering of languages that the exhibition 
proposes. Curating is no longer just about taking 
care of artistic objects. It is about embracing 
different worldviews by rewriting and sharing the 
concept of authorship. 

In 2022, we started a project in collaboration 
with the Liceo Volta in Milan, which won the ‘Per la 
Cultura’ call for tenders issued by the Fondazione 
Cariplo. Through the use of experimental 
co-design practices, students, artists, and 
professionals - cultural workers, architects, 
curators - are involved in an experimental campus 
at the end of which the high school students will 
organise their own festival within the school. During 
the opening days, the students will be present in 
the theatre to accompany visitors to discover the 
exhibition through cultural mediations.



Park Sohyun
Pallae: Womanhood Story
2021, video, 25’ 

Candoco Dance Company and Jo Bannon 
Feeling Thing
2022, video, 23’

Silvia Giordano
Fresh Oranges into the Ocean
2021, video, 12’

The twelfth edition of Video Sound Art focuses on 
the life of things, on the unexplored possibilities 
that each object holds in relation to history, 
identity, and social relations.
Objects endowed with vital force populate the 
entire archaic world. The drive to collect has been 
configured over the centuries as an attempt to 
encapsulate the image of the universe within the 
cabinet of curiosities, responding to the desire to 
solve enigmas.
A few months ago, I came across a small bear 
carrying a golden rifle over its shoulder. The object, 
now kept in the Kunstkammer of the Vienna History 
Museum, is made of musk paste, a perfumed 
essence obtained from the secretions of a musk 
deer, an endangered mammal. Between the 16th 
and 17th centuries, these objects were rare and 
were sources of great pride. I assumed there might 
have been an empathetic relationship between the 
owners and these sculptures that decorated rooms 
and costumes.
Wondering about the life of the musk paste, 
I imagined that bear under a window display, 
albeit today it is impossible to move because it is 
extremely fragile. Its function has changed over the 
centuries, and although always precious, from an 
object commissioned for personal use, today it is 
protected as a work of art. The small bear with the 
rifle is not neutral, as are none of the objects that 
surround us.
Objects play a pivotal role in the acts that 

compose our existence. Things have much to tell 
us, and, as soon as we begin to gather information 
about their context of production, circulation, and 
use, we inevitably come up against the interplay of 
reality and appearances.
What function do the objects around us take on 
today and what do they tell us? The exhibition 
winds its way through the theatre with installations, 
videos, and sculptural elements, with the intention 
of rewriting with visitors the connections that 
exist between us, the objects, and the matter that 
constitutes them. 
Overproduction and resource depletion are 
transparent entities looming over our heads while 
the life of things continues to scan our days. There 
is a world of exchange and circulation of power 
around objects and of hidden stages that turn out 
to be much more than mere stages of production. 
On show is the research of artists, curators, and  
performers who, through imagination, analysis, 
and the reading of invisible dynamics, try with us 
to transform objects and show access to parallel 
worlds. One can fold a dishcloth and present it 
in such a way that others see a brocade, said the 
theatre director Mejerchol’d, freeing the function 
of the object and rediscovering the much evoked 
imaginative possibilities.
Optical inversion is one of the missions of this 
edition. Let us not miss the opportunity.

Laura Lamonea

Winning project Open Call 2022
Drilling Down by Antonio Perticara
Lecture-performance, duration: 40’
Thanks to the Amici di Duccio Association for 
hosting the residency

The drill is a trivial object, a tool used to drill holes. 
Its use, however, becomes extraordinary if you 
place its tip on the skull of a human being and 
create a hole. With a lecture-performance that 
takes on the esoteric tones of a handover between 
initiates, Antonio Perticara retraces some of the 
most enigmatic and controversial case studies of 
the practice of drilling from the Neolithic period 
to the present day. The violence of a primitive 
gesture is deactivated by the implementation of 
shared procedures and beliefs. In fact, the reasons 
that lead one to undergo or self-perform such an 
operation can be of various kinds: medical, ascetic, 
magical, ritual... The belief that it is possible to 
get better and the aspiration to a further level of 
knowledge impose themselves on consciousness.
Whether one wants to cure mental illnesses or 
release bad moods, through the hole one activates 
the passage from the physical dimension of 
darkness and constriction to the transcendent 
one of openness and illumination. No matter if 
this is true, or if it has ever happened, we are in 

Screening Program
In loop  from h 19 to h 24
The first screening (h 19) of the video Feeling 
Thing by Candoco Dance Company and Jo Bannon 
will be open to hearing-impaired users and will 
feature subtitles explaining the sounds within the 
work.

22, 23 and 28 september*
Feeling Thing 
by Candoco Dance Company and Jo Bannon
* 23 and 28 september, h 19: special projection for 
hearing-impaired

22, 24 and 27 September
Pallae: Womanhood Story 
by Park Sohyun

22, 25 and 26 September
Fresh Oranges into the Ocean
by Silvia Giordano

an act of faith, hovering between rationality and 
improbability, under the power of suggestion.

Francesca Colasante, jury president

Trapano trapanante, Ph. v. Döblen, 
Livrustkammaren, LRK 1040

Performance

22 September, h 20
Taiko performance 
by Kotoji ensemble

23 September, h 19.30 and 24 September, h 22
Drilling Down 
by Antonio Perticara, the winner of the Open Call

25 September, h 20 and h 21.30
How can you float without sinking? 
by Silvia Giordano
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to their origin. The data gathered is analyzed in an 
attempt to determine the composition of the ground.

Letizia Cariello (LETIA)

Con te
2021, video, 6′

Letizia Cariello (LETIA) presents a complex 
installation consisting of a video work, a sculpture, 
and a wall painting intervention that transformes the 
space of the high foyer. Con te is a sequence of 21 
videos shot by the artist in the Piedmont countryside. 
They depict green wheat being moved by the wind. 
The installation forces the spectator to raise their 
head, to enter a tunnel. The light sound of the wind 
moving the wheat reaches the visitor, as if they were 
swimming through them. The disorientation is not 
an expedient to produce discomfort, but a system 
for the observer’s body to lose its mental awareness 
by accessing another type of gravity and physical 
experience. L’ombra mia mi ha fatto paura is the 
title of the fabric sculpture with a calendar written 
on it. A symbol of instability, the tent, which belongs 
to nomadic culture, is a kind of refuge. The work is 
inspired by the cabins in Travemünde on the North 
Sea described by Thomas Mann. Letizia Cariello 
(LETIA)’s research is aimed at mending connections 
and relationships between materials and spaces. 
Her sign crosses everyday objects to reconstruct 
perceptive echoes and materialize time in a 
perceptible form. Time can only be seen in matter.

Mika Rottenberg

Cosmic Generator, 2017, single-channel video 
installation, sound, colour, 26’36”, dimensions variable 
© Mika Rottenberg, Courtesy the artist and Hauser & 
Wirth, commissioned by Skulptur Projekte Münster

Cosmic Generator by artist Mika Rottenberg is a 
video work that establishes a connection between 
various places and actors, including Calexico 
(California), Mexicali (Mexico) and Yiwu (China), 
to recreate the imaginary life of an object, from its 
production in a factory to the moment it is sold. 
The film, whose title is a reference to the engineer 
and physicist Nikola Tesla (1856-1943), highlights 
the absurdity of our human condition and systems 
of production and circulation. The artist relates 
footage from a restaurant and a Calexico shop to 
a huge plastic market in Yiwu, China. The  tunnel 
system suggests a reflection on how certain objects 
are allowed to circulate freely in the world, while for 
others, traveling a distance of a few meters can be a 
long and complex process. 
The tiredness displayed by some of the female 
protagonists is also a reference to sleep as a 
temporary means of retreat and as one of the few 
remaining bodily resources that cannot be exploited. 
Sacks of pearls, inflatable toys, plastic flowers, 
and sizzling frying pans, Mika Rottenberg’s film 
installations explore the relationships between 
immaterial goods and manufactured products and 
blur the line between reality and fiction.

Oli Bonzanigo

Shot taken during installation Unison, 2022 helium 
balloon, fishing net, sound system

The artist Oli Bonzanigo presents a new installation 
that mixes a unison of voices with a single emitting 
body and a helium balloon, which is blocked in its 
movement to generate a space of contemplation. 
Starting from Naum Gabo’s concept of “stereometric 
transparency”, the artist has initiated an investigation 
into the transformation of solids into light forms. 
The sound work is the focus of the installation: it is 
an archive containing recordings made by the artist 
since 2008 across different continents. Barroom 
chats, people at parties, gatherings in the square, 
demonstrations, thunderstorms on boats, prayers, 
backyard voices, children’s screams, encounters in 
the desert, streets and squares full of life. Voices 
in the courtyard, outside the theatre, almost in the 
street. We can see the counterweight of gravity, the 
lightness of air. In an instant, our chorus takes shape.

Daniel De Paula

circulação, 2019, video-negotiation, 34th São Paulo 
Biennial, 2021 ©EVERTON BALLARDIN

Daniel De Paula creates an immersive landscape 
within the theatre’s basement in which the video work 
circulação enters into dialogue with new sculptural 
and sound productions.
Displayed on a decomposable LED screen, circulação, 
from 2019 still in progress, presents a collection of 
footage given to the artist by companies carrying 
out inspections for multinationals active in natural 
resource extraction and telecommunications. 
The neutrality of the content is only apparent: the 
images show the relentless commodification of the 
landscape.
The sculptural works are made out of recycled 
materials from different environments: electric 
cables, antenna components, fulgurites (fossils 
originating from lightning). For the sound intervention, 
the artist also uses existing material or material 
obtained through the practice of negotiation: 
sound fragments from the autotune software and 
sounds from companies that collect data for the oil 
extraction industry. 
Autotune is software used in pop music to correct 
pitch, an example being the song Believe by Cher. It 
was invented by Andy Hildebrand, a scientist who, at 
the time, worked for ExxonMobil, collecting seismic 
data in order to locate oil deposits underground. To 
obtain data on the location of new deposits, the oil 
industry transmits sonic waves that bounce back 

MacGuffin 

Image from The Chain No. 11, Ph. Mathijs Labadie

MacGuffin - The Life of Things is a Dutch research 
project that explores the life of ordinary things. 
In themed magazines, presentations, and podcasts, 
MacGuffin examines the objects around us and uses 
them as a starting point to explore the historical, 
social, and political aspects they represent. As with 
the MacGuffins in Hitchcock’s films, the objects are 
not the main characters, but plot devices that set the 
story in motion.
The strongly interdisciplinary approach that the 
curators, Kirsten Algera and Ernst van der Hoeven, 
propose is able to explore and put into perspective 
the main philosophical, social, and political theories 
of our time.
The Festival hosts the installation Chain chain chain, 
dedicated to the new issue The Chain focused on the 
object of the chain.
From hip-hop jewellery to resistance movements, 
from new slavery to blockchain technologies, the 
work explores our complex relationship with the chain 
and its contrasting characteristics of connection, 
decoration, and constraint.
The eight posters that compose the installation 
represent a selection of key images and articles from 
the eleventh issue that can be removed and taken 
home by the visitor, creating in their turn a chain of 
relationships.
Along with the installation, the room also features 
a podcast corner where visitors can listen to the 
2Chains podcast series created by researchers and 
curators Alix de Massiac and Alex Furtado Melville.

Caterina Morigi

Making Special, soli, 2022, Marble Azul Bahia, 
engraving, 43 x 50 x 2 cm. Ph. Lorenzo Mariotti.
Produced in collaboration with Ultravioletto.art and 
Masutti marwmi.

Caterina Morigi revisits man’s traces embedded 
in the dull materiality of rock engravings in a 
contemporary key. The sculptural series Making 
Special condenses the characteristics of human 
errors with the imperfections of machines and the 
uncertainty of interpretation, subverting  the forms 
of the ancient to bring them into the present. For the 
12th edition, the artist presents two of the five works 
that make up the series: Labirinti and Soli.  
I would like to read the works with the ‘Jungian’ 
method, through the symbol that is always linked 

STAGE AND STALLS
MacGuffin 
Chain chain chain
2022, installation, 8 wooden plinths, poster
 
2Chains 
podcast series by Alix de Massiac and Alex Furtado 
Melville.
 
     FOYER
Caterina Morigi 
Making Special, soli 
2022, Marble Azul Bahia, engraving,  
43 x 50 x 2 cm. Ph. Lorenzo Mariotti.  
Produced in collaboration with Ultravioletto.art 
and Masutti marmi.
 
Making Special, labirinti, 
2022, starlight sapphire quartz, brown gold quartz, 
engraving and inlay, 37 x 77 x 2 cm. Ph. Lorenzo 
Mariotti. Produced in collaboration with Ultravioletto.
art and Masutti marmi.

Screening program: 
Candoco Dance Company and Jo Bannon 
Feeling Thing 
2022, video, 23’ 
 
Silvia Giordano 
Fresh Oranges into the Ocean 
2021, video, 12’ 
 
Park Sohyun 
Pallae: Womanhood Story 
2021, video, 25’

COURTYARD
Oli Bonzanigo 
Unisono 
2022, complex installation, helium balloon, 
fishing net, sound system 

BASEMENT
Daniel De Paula 
circulação 
2019, video-negotiation, variable duration. 
 
Series power-flow 
2022, fulgurite, submarine data cable, mounting 
bracket for antenna, aluminium cable ties.
 
Sound design intervention 

HIGH FOYER
Letizia Cariello (LETIA) 
Con te 
2021, video, 6′ 
 
L’ombra mia mi ha fatto paura 
2001-2022, bamboo umbrella with sheet-
covered booth and black ink writing on iron 
stand designed by the artist

GALLERY
Mika Rottenberg 
Cosmic Generator 
2017, installazione video monocanale, sound, 
colore, 26’36”,  dimensioni variabili © Mika 
Rottenberg, Courtesy dell’artista e della galleria 
Hauser & Wirth, commissionata da Skulptur 
Projekte Münster

to human interiority. I start with the labyrinth, an 
abstract concept that largely captures our timeless 
interest. In the myths of antiquity, it is believed 
that some were built to deceive demons and that 
the labyrinth had an attractive capacity. In other 
cases, ancestral, circular or elliptical representations 
are thought to have mirrored astral movements, 
complementary to earthly labyrinths, symbolizing the 
loss of orientation, to defend and find (one’s) center. 
For Jung, the sun is the symbol of the self and identity; 
for the Egyptian civilisation it was personified by Oro, 
the son of Isis and Osiris. The sun rejoins the labyrinth 
because, according to Eliade, it represents the 
generating and unifying rotational movement.
The Making Special series was realised in 
collaboration with Ultravioletto and the company 
Masutti Marmi. The title picks up on the theories of 
anthropologist Ellen Dissanayake, who argues that the 
artist, like human and animal mothers, have tended to 
make ordinary things special since prehistoric times, 
when sacred rituals were born.

Screening program

We are used to surrounding ourselves with objects, 
inanimate bodies that live around us, participating in 
our actions and motionless in becoming. 
What do objects tell us? 
How do they permeate our bodies? 
Dance, on and off screen, invites us to awaken our 
perception of the extensions of the body, of the 
relationships between more or less animate subjects, 
and of the mutations of space and time.
The Public Programme of the twelfth edition of 
Video Sound Art revolves around Videodance with 
a proposal never seen before in Italy, where the 
language that unites movement and the camera still 
remains largely unexplored. 
Three productions (England, South Korea, and Italy) 
project us into parallel universes in which, alongside 
bodies, objects come to life. Fans, oranges, vacuum 
cleaners, clothes, and ladders awaken the expression 
of a physical vocabulary that is most often dormant 
or even forgotten. All three works break down banal, 
often obnoxious, and annoyingly ordinary actions and 
habits in order to reanimate them and investigate 
what they convey. 
The audience thus finds itself the spectator of 
images and movements that suggest new forms 
of proprioception and imagination in an exercise 
of intimate attention that perhaps only people with 
disabilities are used to perceiving.
Three works that invite us to pause, observe, and 
inhabit our bodies, drawing them out of the frenzy 
of everyday action and putting them in relation to 
whatever meets their path. 

Bianca Ambrosio

Feeling Thing invites the audience to reconsider 
their sensitivity in relation to the vitality of everyday 
objects. The performers’ actions produce ASMR - 
Autonomous Sensory Meridian Response - sounds 
that evoke feelings of relaxing tingling
 
Fresh Oranges into the Ocean by Italian director 
Silvia Giordano reproduces the real and imaginary 
landscapes of three young women who find in three 
oranges a translation of their flow towards the future, 
transporting even those who observe from the 
outside into a dreamlike dimension coloured by light 
and subtle humour.

With Pallae: Womanhood Story by Korean director 
Park So-Hyun, an activity as simple as laundry 
becomes a performative and narrative action set in 
a remote structure where bodies emerge in all their 
strength. 


